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Adrian Legg

Karen

Hammer l.h.4.............pull l.h.4 & reach
over for the B on 4th at fret 9........hammer,pull, hammer, pull l.h.4
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First part of intro with bend - G with D shape bending to E minor, or, as in ossia, using l.h.4 hammer-ons
and pull-offs 
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Second part of intro, G using high open A shape  and open strings in E minor
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 Low final part of intro
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A (first) section of main tune
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 B (second) section of main tune
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Repeat of intro first section, this time showing the hammer-ons & pull-offs in the main tab, the bends in the ossia-
          see bars 1 to 4.

. . . . . . . .

.

full full full

⁄
l.h.4......................................................................................................................................

ham pull ham pull ham pull
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Repeat of intro second section
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Shortened reference to intro third section
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Variation on and decoration of first part of tune,
extends upwards to sus 4.

. . . . . . . . . .

&
#

. . . . ∏∏∏∏

.

. .
. .

⁄ . . . . . . . .

&
#

. .

.

. .

.

. .

⁄ . . . .

. .

˙
Œ œœ
œ

˙ ˙
œœ
œ œœ œœ œ

œ œœ œœ

˙
œœ œœ

˙
˙̇

˙
œœ œ
œ

˙
œœ œœ œœ ™™

˙

œj

˙

œ œ œ œ Œ œœœn œ̇œœ œœœ œœœ œœœ

0

0
9

8

0

0
10

10

12

12

0
14

13

12

12

0
10

10

9

8

0

7

7

0

9

8

0

5

5
7

0
5

5
8 7

7
5
6

5
7
5
6

5
5
5

œœœ ™™™˙ ˙

œj

˙

œ œ œ œ Œ œœœ œ̇œœ œœœ œœœ œœœ œœœ ™™™˙ ˙

œj

˙

œ œ œ œ
œœ ™™

˙
œj œ œ œ œ

5

8

5 7

7 5
8

9
7
8

7
9
7
8

7
7
7
7

10

7
0

8 7
10

5

5
4

0

7 5 4

˙
Œ œœœn œ̇œœ œœœ œœœ œœœ ˙̇̇ ™™™™™™œ ™ œJ

‰
œ œ œ œ ˙

Œ œœœ
œ

œ̇œœ
œ

œœœ
œ

œœœ
œ

œœœ
œ

www
w

˙ ˙

5
7
5
6

5
7
5
6

5
5
5
5

5
5
5

5
7 5

0 7
9
7
8

7
9
7
8

7 7
7
7
7

6



°

¢

°

¢

°

¢

™™

™™

1.

H
72

™™

™™

2.77

81

&
#

. . . . . . .

.

. . .

.

⁄

Variation on and decoration of second part of tune,
initially reaches higher instead of descending.
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Coda - extension of low part of intro
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harms.
harms.(5th fret ok) sustained, make sure the bass run is clear
                                                                                       of them.
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